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pill makes you larger, and one pill makes you small. If houses
came with a soundtrack, the groove for this historic San
Francisco manse would surely be psychedelic. Radically

reimagined by AD100 designer Nicole Hollis, the mind-bending

abode pays tribute to the city’s progressive cultural legacy

as well as the audacious tastes of Hollis’s clients. “It’s Grateful
Dead meets Burning Man meets Marrakech meets Victorian
posh, with a generous dose of contemporary design and art,”

Hollis says, tracing the elaborate web of influences that converge

in this hallucinatory vision of modern hippie-luxe. “I wanted

IN THE ENTRY GALLERY,

A RAINBOW-HUED VENINI
CHANDELIER JOINS DOORS
WITH CARVED-TEAK
LATTICE PANELS IMPORTED
FROM MOROCCO.

to bring rock and roll into the life of the house, not just as
an applied gloss but as part of its DNA,” she adds.

Less florid than San Francisco’s Victorian-era Painted
Ladies, the Colonial Revival-style home was designed by
architect Edward John Vogel and built in 1897, Its location in
the storied Haight-Ashbury district placed the house at the
rainbow-bright center of 1960s counterculture, the era when
Gene Estribou, a previous homeowner, opened a recording
studio on the dwelling’s attic level. The Grateful Dead laid
down some of their earliest tracks there, as did Quicksilver
Messenger Service, Steve Miller Band, and other mandarins
of the San Francisco sound.

THE SECOND SEATING AREA IN THE DOUBLE
PARLOR HAS A CHRISTOPHE DELCOURT
SOFA IN CHAPAS TEXTILES FABRIC, A CHRIS
SCHANCK LOUNGE CHAIR AND OTTOMAN,
KAM TIN JADE-TOPPED COCKTAIL TABLES, A
TRON MEYER TOTEM LIGHT, A BEAUVAIS
CARPET, AND A GOOSSENS CHANDELIER.




WRAPPED IN PIERRE FREY
FABRIC AND CROWNED BY A
19TH-CENTURY TURKISH
PENDANT, THE HUSBAND’S
OFFICE HAS VLADIMIR KAGAN
SWIVEL CHAIRS IN DEDAR
VELVET AND A HAAS BROTHERS
STOOL PERCHED ON A STUDIO
SHAMSHIRI CARPET FOR
CHRISTOPHER FARR. A HERB
GREENE PHOTOGRAPH OF
JERRY GARCIA WAS ORIGINALLY
SHOT AT THE HOUSE IN

1966. DECORATIVE PAINTING

BY LONDUBH STUDIO.
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THE KITCHEN IS OUTFITTED
WITH A MARTINO GAMPER
TABLE AND CHAIRS, VINTAGE
MOROCCAN PENDANTS,

A BACKSPLASH OF ZELLIGE
TILES, A GAGGENAU OVEN,
WATERWORKS FIXTURES, AND
A CUSTOM BRONZE HOOD.
OPPOSITE A STUDIO JOB
LAYLIGHT EMBLAZONED WITH
MARIJUANA LEAVES,
MUSHROOMS, PEACE SIGNS,
AND GRATEFUL DEAD STEAL
YOUR FACE LOGOS HIGHLIGHTS
THE TOP FLOOR.

“The clients really
pushed me to step out
of my comfort zone and
into their world,” says
designer Nicole Hollis.

WORKING WITH Richard Beard Architects, Hollis completely
transformed the house, essentially demolishing the interiors
and reinventing them with a greater sense of symmetry as well
as accommodations for a contemporary kitchen and generous
baths and closets. Beard also designed a trim modern addition
to the back of the house for the new kitchen and family room
on the main level, a bar and screening room below, and bed-
rooms on the floor above. “The primary facades—the front and
one of the sides—were sacred, so that part of the program was
more of a pure restoration,” Beard explains. “For the interior,
we didn’t want to ape Colonial Revival or any other period
style, but we tried to be sympathetic to the original structure
in terms of proportions and materials. Nicole and the clients
had already established a singular aesthetic for the house,

and our job was to help fulfill the vision.”




